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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



results in 1872. Then followed two 
versions in water color in 1867 of which 
that executed for Mr. Colbart of Liverpool 
is generally considered the finer. This 
is the one now acquired for the Metro- 
politan Museum. On the back of the 
frame is a label whereon, in Rossetti's 
own handwriting, is the following: "Lady 
Lilith, Beware of her fair hair for she 
excels All women in the magic of her 
locks, And when she twines them round 
a young man's neck She will not ever 
let him go again. Goethe" (Sic). 

Rossetti himself gave expression in 
poetry to this favorite idea. On the 
frame of the second water color version 
was inscribed the sonnet which appears 
as No. 78 of the House of Life, under the 
heading "Body's Beauty" but with cer- 
tain variations which make it fit the 
picture more exactly. It may be there- 
fore of sufficient interest to transcribe 
it here as being itself an admirable illus- 
tration of the idea conveyed by the 
picture. 

Of Adam's first wife Lilith, it is told, 

(The witch he loved before the Gift of Eve) 

That, ere the Snake's, her sweet tongue could 

deceive 
And her enchanted hair was the first gold. 
And still she sits, young while the earth is old 
And subtly of herself contemplative, 
Draws men to watch the bright net she can 

weave 
Till heart and body and life are in its hold. 

Rose, Foxglove, poppy are her flowers; for where 
Is he not found, O Lilith, whom shed scent 
And soft-shed fingers and soft sleep shall snare ? 
Lo! as that youth's eyes burned atthine, so went 
Thy spell through him, and left his straight neck 

bent 
And round his heart one strangling golden hair. 

R. E. F. 

BRONZE COPY OF A STATUE OF 
WASHINGTON BY HOUDON 

AFTER Washington's retirement, 
steps were taken in Virginia 
to erect a memorial to him, 
and by resolutions adopted by 
the Legislature in June, 1784, the Gover- 
nor was requested to procure a portrait 
statue of the finest marble and best 
workmanship. It was left to Thomas 



Jefferson and Benjamin Franklin to 
choose a sculptor, and they finally in- 
duced Jean Antoine Houdon to come to 
this country to do the work. Houdon 
went to Mount Vernon in October, 1785, 
where he stayed for two weeks, and took 
several casts of Washington's face, and 
certain measurements of his figure, fin- 
ally producing a standing figure — six 
feet two inches high — ,with a cane in his 
hand, — which was placed in the rotunda 
of the capitol at Richmond. This statue 
has certain mannerisms, but, on the 
whole, it is perhaps the best representa- 
tion of the face and figure of Washington. 

Houdon afterwards made several busts 
from the original mask which are well 
known, and his representation supplies 
the popular idea of the appearance of 
Washington. 

In 1851* William Jay Hubard, a 
Virginia sculptor, obtained from the 
State of Virginia the right to take casts 
from the Houdon figure. He took two, 
and made some six replicas or copies in 
bronze of which one is, or was, in a public 
square in Richmond; one was said to 
have been sold to the State of North 
Carolina, one to South Carolina, one to 
St. Louis, and one, not long since, was 
in the Corcoran Art Gallery in Washing- 
ton. Of the replicas, one was offered 
many years ago to the City of New York, 
and a Committee was appointed to con- 
sider the question of its purchase. A 
copy of the report made at the time is 
in the New York Public Library. This 
latter replica was bought for the sum of 
ten thousand dollars, and presented to 
the City of New York, "A Tribute from 
the Pupils of the Public Schools." It 
has, at different times, stood in various 
places, until some years ago it was erected 
near the Soldiers' and Sailors' Monument 
on Riverside Park. It is now moved 
to the Museum as a permanent loan 
from the City, in order that it may be 
properly protected from the weather. 

J. L. C. 

The inscription on the plinth reads: 

Fait par Houdon Citoyen franfois, 
1788. IV. J. Hubard' s Foundry, Rich- 
mond, Va., 1858. 
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